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Program Notes 


Night Music I 

GEORGE CRUMB 

Night Music I features George Crumb’s first settings of 
poetry by Federico Garcia Lorca (1898-1936).The Spanish 
writer quickly became one of Crumb’s favorites, providing 
the texts for at least nine Crumb compositions, including 
the Madrigals (1965-9), Night of the Four Moons (1969), 
and Ancient Voices of Children (1970). Night Music I was first 
performed at Le Centre du Musique in Paris on January 30, 
1964, with soprano soloist Barbara Blanchard. 

The work actually began as a purely instrumental 
piece, but Crumb only found its true form after adding 
two settings of Lorca poems, La Luna Asotna (The Moon 
Rises, a poem Crumb set a second time in his Night of 
the Four Moons) and Gacela de la Terrible Presencia (Gacela 
of the Terrible Presence). These settings became the third 
and fifth of the work’s seven movements, titled Notturno 
I through VII. Crumb here employs his characteristic 
extremes of mood, tone color, and volume, with a few 
sections of quasi-improvisation within the largely notated 
score. As Crumb has written, “I have endeavored to enhance 
Lorcas surrealistic images by means of a highly colored 
chromaticism and unusual juxtapositions of timbre, register 
and rhythmic forms.”The soprano soloist is joined by a 
keyboard player doubling on celesta and piano (playing both 
conventionally and inside the instrument), along with two 
percussionists wielding a variety of instruments. 

- Chris Morrison, Alhnusic.com 

Silenzio 

SOFIA GUBAIDULINA 

Sofia Gubaidulina, born in the Soviet Union’s Tatar 
Republic in 1931, became one of the leaders of the group 
of younger composers who persisted in writing music 
with Western avant-garde influences. In this piece, the very 
title shows a relationship with an important idea of the 
American John Cage: Silence as an important compositional 
element. Gubaidulina has said that she regards silence as “... 
the ground upon which something grows.” In this piece, 
the silence is represented actively, by extended passages of 
pianissimo (i.e.,very quiet) playing. 

The five pieces are brief, totaling only eight minutes, and 
are headed only with metronome markings.The music is 
generated by rhythmic relationships, mainly in the ratio of 
7:2:5. In the final movement, this becomes the rhythm on 
which the accordion makes variations.The composition was 
dedicated to Elisabeth Moser, a leading classical accordion 
player who premiered it in FFanover, Germany in November, 
1991 with violinist Katherine Rabus and cellist Christoph 
Marks. - Joseph Stevenson, Allnmsic.com 


Pater Noster 

CHAN KA NIN 

The work is a spiritual setting of Pater Noster, the Latin 
version of “Lord’s Prayer”. Even though this is a common 
prayer for Christians of different denominations, there 
is surprisingly not many setting of this text to music. In 
this setting, a monody is first sung in unison by the choir. 

It is then followed by five variations with each being 
more deviated from the previous one. The music is like a 
communion with God, there are moments of contemplation, 
pleading, and yearning. This work was commissioned by the 
Cantabile Choirs of Kingston in 2010. - Note by the composer 

Pater Noster 

Pater noster, qui es in caelis: 

sanctificetur nomen tuum. 

Adveniat regnum tuum. 

Fiat voluntas tua, sicut 

in caelo, et in terra. 

Pattern nostrym quotidianum 
da nobis hodie. 

Et dimitte nobis debita nostra, 
sicut et nos dimittimus 
Debitoribus nostris 
Et ne nos inducas in 
tentationem. 

Sed libera nos a malo.Amen. 

Paranymphus Adiens 

CHRISTOS HATZIS 
Paranymphus Adiens was written for the Elmer Iseler Singers 
and cellist Roman Borys for inclusion on the Elmer 
Iseler Singers CD, Piter natus in Bethlehem, Alleluia! (CBC 
Records), which was recorded under the direction of Lydia 
Adams and released in 2003.This project aimed to revitalise 
twelve carols from the collection of plainsong Piae cantiones, 
compiled in 1582 by the Scandinavian monkTheodoricus. 
Hatzis’ treatment of Paranymphus Adiens is sensitive to its 
plainsong origins, with the vocal lines remaining intact 
while becoming a protracted accompaniment for the 
soloistic cello role. Touching upon various musical styles 
throughout, the cello line includes fugal openings, baroque 
ornaments, melismatic glissandi and, at its most departed, a 
pseudo-blues ‘lick’. - Extracted from the Promethean Editions 
website 


Our Father, who art in 
heaven: 

Hallowed be thy name: 
Thy kingdom come. 

Thy will be done on 
earth 

As it is in heaven. 

Give us this day 
Our daily bread. 

And forgive us our debts, 
as we forgive 
our debtors. 

And lead us not into 
temptation. 

But deliver us from the 
evil one. Amen. 


Missa Syllabica 

ARVO PART 

Missa Syllabica (1977), as its name suggests, is an entirely 
syllabic setting of the Ordinary portion of the Christian 
Mass. Like many of Arvo Part’s post-1976 works, the 
Missa Syllabica is a tinntinnabuli composition, a method of 
composition that Part created after a profound artistic crisis 
that resulted in him ceasing to compose for almost a decade. 
The essential element of the method involves pairing a 
triad in one voice (in the case of Missa Syllabica, a D minor 
triad) against a scalar pattern in another voice. The result 
is a simplistic but infinitely charming sound-world, devoid 
of much of the complexity and dissonance found in the 
music of Part’s peers. Despite this simplicity of harmonic 
structure, the Missa Syllabica is crafted quite strictly, with the 
structure of the text determining the structure of the music; 
the number of syllables in each word determines its melodic 


shape, and the musical phrases are carefully patterned 
according to the grammatical phrasing of each Mass portion. 
Listen to how the structure of the musical phrase conforms 
to the declamation of each word in the opening Kyrie 
Eleison. - Note by Tyler Versluis 

Harbinger 

TYLER VERSLUIS 

This piece is an unfolding of the word harbinger, one 
who heralds the arrival of another, and the variant of its 
original Old French meaning, herberg, meaning to shelter 
or shepherd. The music is bereft with its own anxiety as 
the stirring of dread lies under its surface; a single flower 
in between two abysses, dreadfully awaiting the one who 
will simultaneously herald redemption and destruction.This 
piece was composed for the gamUT contemporary music 
ensemble at University ofToronto. - Note by the composer 
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